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1. 

INSIDE THE MEN INSIDE 

"INSIDE CHRISTY CANYON" 

Richard Newman 

In the film Mai Lin vs Serena, I was in a bathtub 
with Serena and there were about forty guys jerk
ing off and fucking us- it was very hot. 

- Mai Lin, interviewed by Vivienne Ma1icevic 

Let the flesh instruct the mind 
-Anne Rice, 

Interview With The Vampire 

A white woman's mouth in the act of swallowing a 

white man's penis fills the screen of my TV. 

Almost directly in the center of the picture, the 

shape of his organ glides back and forth against the inside 

of her left cheek. The camera pans back and shows her 

kneeling on all fours in front of him. Her lips engulf and 

expel his genitals as if she were the only movable part of a 

well-oiled machine. He keeps his body perfectly still, does 

not speak except to say, "You suck a mean cock, Cherry." 

His delivert, dry, almost monotone, marks .him as the 

straight man, the foil for her performance. She looks up at 

him, asks with a lust-filled and mischievous grin, "Does that 

feel good?" He doesn't answer, but her smile widens any

way and, in a spasm of lust, she gazes worshipfully at his 

erection, sucks air hungrily through her teeth, and moans 

with the pleasure of pleasuring him, with the joy of being 

able to take him in her moutl1. 

Except that his presence in the flesh allows llll' to idl'ntify 

a man as the center of this wom:111's :1ttvntio11, bl' ('<>t1 ld 

prohahly iil' rl'p l:1n·d wit\1 :1 st ~ 1t11v . I lis l'!"l'('(i<>ll .'i ig11 i l"ivs 

\1c1tl1 liis clvsirv ;11 1d li i.'i ;1n111.'i;i\, li11t ill' dell's tH>l cllH'l' 11111vc· 
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his hips; he makes al111osl 110 sound, and his face rernai11s 

more or less expressionlvss. Tltv scene changes to a picture 

of the same woman doi11g 1l1v ,,:Jllll' thing to a second man 

who responds in mud1 lill' ,,;11rn· w:1y as the first. Then the 

scene changes again, and :1g:1i11, :1ml again, and each time 

the woman is with :1 llilkrv111 111:111, :ind each time the man 

shows about as mud1 p:1.,si<>11 ;1.' II\' would H. he were lifting 

heavy boxes. 

The movie is ca lb I "lr1.,idv Cl 1risly C:111yrn1," ;1 compib

tion video of the "ltollvst" s<·<·111·s l'nllll tltv various :1dult filrns 

in w hich the worn:m wl1() _l.(()l'S liy tltnt 11:1111<· 11:1.' ,,tarrvd. 

The scenes are org:111il'.vd 11 > 1qin·st·111 111<· tl1rv<· st:1g<"' ()I' 

conventional lictvrosv~11:tl ii>V\' 1mki11g: l(>l'l'pl:1y. i11l<·1n>11rs<' 

and climax. Partintl:1rly, 1n:tlv dim1x. 

From the way tltL· c:11nv1:1 is :1i11ll'd :11 tll\' p< >i11t., 11( 1 >r:tl w·11 

ital or genital-gvnit:tl t'<>lll:l< 'I, I k11ow tl1:1t I :11n .~11pp(),,<·d to 

imagine the p1..:nisvs on I ilv .'il'Jl 'L '11 a 11d t I I\' fl\ ·1 -.'i11< '< ·t ivv ol t lil' 

lens as mine. I know that rny l1a11d is supp<N'd I<> :1\'(prir'\· illl' 

shape of Christy Canyon's lips, that tlK· org:1s111 I<> wl1id1 I 

bring myself is supposed to become t:liv orgasrn to wliil'li sliL· 

has brought me. Yet neither my pleasure nor tlK· pk-as11rv ol' 

the men who stand in with Christy Canyon for me seems to 

be at the center of what this movie is about. Instead, the film 

focuses on her, minutely transcribing each of her responses to 

the sex she is having. She moans, she screams, she gyrates 

her hips; her arms and legs flail with pleasure, and when she 

is fucking, she grabs at her partner to pull him farther inside 

herself. Even when the men orgasm, at the moment when 

their bodies and their p leasure should logically occupy the 

movie's foreground, Christy Canyon is always part of the pic

ture, grinding, panting, moaning beneath the ejaculating penis 

almost as if it were her own. A<> often as not, the camera gives 

me this penis disembcxlied, more a toy w ith which Christy has 

been playing than the genitals of tile nun with whom slit· ltas 

hvl'n making love. I am 1v111indvd of' tltv stvrvolypicd sl'v11vs 

ol' idol w1irsl1ippvr,, working lltL·11N·lvvs i1110 :111 l'l'.'il:1sy, liop 

Iii).( v:ll11ly lo didl S<>llll' sig11 of' lili· lr<>111 llll' sl1>111· or W<M>d1 ·11 
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J'ig11n· tl1;1t i.s tlidr g()d. In Christy Canyon's case, however, the 

\\'< ll'.sl 1i11 W< ll'ks. ( ;<>d speaks. The phallus ejaculates. 

11 t Ill' "< 11111 shot" is supposed to represent the pinnacle 

.111<1 pn HJ! Ill' 111;tle pleasure, though, I find - except for my 

I ltit 11 k11t iwlvdgL~ of the physical fact - little male pleasure 

i 11 it, : 11 HI t •vvn less pleasure in watching it. A man thrusts 

i11111 :1 wo111an, his rhythm show ing all the imagination, 

.s1l<111t;111vity and tenderness of an engine piston. He exhibits 

Jilt Iv or 110 sign of the sexual tension building in him -

t'X<'vpt, perhaps, for the grimace of self-control and/or physi

c;1I t'XL'Jtion on his face - and it is only when the "magic 

111011K·nt" arrives, when he pulls out of his partnet"s body so 

wv can see that his orgasm is real, that he allows himself the 

further release of a scream or a grunt. It is as if his flesh 

were a skin-right suit, functional but with no sensory capa

bility, fitted w ith an erect penis for the sole purpose of doing 

to women w hat men do when we have sex with them . 

I cannot imagine making love like that. I cannot fathom 

laking my penis out of my lover's body, interrupting my 

pleasure (and, presumably, hers), so that I can hold myself 

:ts my semen arcs onto her skin. For me, going to bed with a 

woman has always been an oppottunity to give up self-con

t ml, to revel in my own physicality and forget for the 

moment that I am a sentient being with consciousness and 

inidligence. In sex, I want to lay in the arms of the world 

a11d let 1ny pleasu re announce it~clf; I want the sounds and 

111ovL'lllL'nts draw n from me by my lover's touch to be the 

irrd'ul;1 hll' assertion of my presence, emotional and physical, 

in I hv world. I want to know, through someone else's 

k11owlvdgv of my body's life, that I am alive, and since my 

I iody is vssvnt ially the same as the hody of the man on the 

Sl'l'l'l'll, I know tli;tt Ill' l'XJX'l'iL.·tKl'S physically till' S;lllll' Sl'll

s;tli< >llS tl1:1t I do. Wl1:1I I tl<>11 't 11m ll'r . ..,ta11d is why liv i11s isl.~ 

()Jl rv1mi11i11g so 1limougl1ly i11 control, why l1v ddilivr: ttt' ly 

.~l1<>rl<'i1:111gt·s l1i111sl'IJ' wlw11 iliv St'X lw i." h:1vi11g t'' Htld S<> 

t':tsily Ill',..,<, 11111l'l1111<>l'l'1lw1 ii is. 

l111:1gi1ll', IHl\\l '\'l'l', 111.11 Iii .•; l'l'\llit ' l'l' .~j><lllSl'. ... l\'l'l't' ;IS 
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graphic and as physic:d :1s those of Christy Canyon. My 

experience of her rnovit· would then be mediated through 

the cinematic represcnt:1tio11 <>I' a body I already own, and 

with which I could not livlp hut identify. This identification 

with the man on the scJl'L'll would bring me, through him, 

into an erotic relationsl1ip with rnysdf, not a subject-object 

relationship with the pornographic images of Christy 

Canyon's body. His rl'iatiw .~toicism, then, serves the pur

pose of camouflaging thl' l'ilm '.~ homoerotic subtext and forces 

me to identify not with what he feels, but with what he 

does, or with what is donv to him. When he enters Christy 

Canyon, I enter her; wl1en she takes him in her mouth, she 

takes me in her mouth, and to the degree that be remains 

unmoved, eve1ything I feel exists in relation to the filmed 

image of her hmly. When the video ends, however, nothing 

of her will remain, :md rny fantasy of having sex with her 

will vanish as wdl. Our roles will he reversed. I will become 

the worshipper and she the goddess. I, the one who with 

the sympathetic magic of my desire want to breathe life into 

the inanimate body of the film that is all I have of her flesh. 

She, the inscrutable object before which I must finally know 

that I am alone, holding in my hand the proof and the 

residue of my own mundane humanity. 

First glimpses and adolescent consumption of pornogra

phy were, for all the heterosexual men I have known, for

mative experiences. Page after page, frame after frame, of 

naked female flesh was filled with subtle, and not so subtle, 

cues as to how our bodies related to the bodies in the pic

tures. Every detail, right down to whether or not a woman 

had goose bumps, spoke to us of sex, of the mystery con

tained in her body. We imagined that we were gleaning the 

truth of it, that the images spread on the pages or screen 

before us represented the women we were ck:stined to have. 

Women with perfectly smooth skin, whose round and l'i1rn 

li<>llics were just w:1iti11g lc>r Sl'X. li<>r wlH>111 lll'ing ()Jl displ:1y 

w:1s i11 ;1nd of' itsL·ll· ;1n :ll't ol' S\'Xli:tl pl\';L~lll'l'. Fm \\'IH>lll tlw 
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gaze and touch or men provided ultimate fulfillment. I can 

still rc111c111hvr, however, the first time I touched the naked 

brca.~ts of 111y 11rst girlfriend and how disappointed I was that 

illvy Wl'I\' so soft, that I could move them beneath her skin 

likl' watvr in a balloon. I had anticipated something fim1er, 

Ill lid l 111ore substantial, something that felt like the breasts or 
t I iv women in Penthouse magazine looked. 

In fact, my girlfriend's body was different entirely from 

what I had been led to expect. I discovered hair where 

there should not have been any; I found pimples, sweat, 

layers of flesh that seemed misplaced, and sites of pain and 

sensitivity the locations of which confused me utterly. Much 

to my surprise, I also found out that my girlfriend was shy 

about exposing herself, even to me. The magazines, in 

other words, had been lying, but knowing this lie for what 

it was did not erase the lie itself, and it is only because I 

have made a conscious effort, sustained over a period of 

years, that I am able to tell the difference between seeing a 

woman through the lens of what pornography has taught 

me about her and making the attempt to see her more hon

estly, as she would like to be seen. Yet the knowledge that 

boys and men acquire through the consumption of hetero

sexual pornography is not only (false) knowledge about 

women; it is also self-knowledge, part of how we know our 

bodies as both vehicles for and products of the male hetero

sexual identity that is prize and proof of who we are sup

posed to be. 

Conventional male thinking, however, holds that pornog

raphy is just fantasy, harmless, healthy and perfectly normal. 

Yet fantasy is as much a physical as a purely mental phe

nomenon. Pornographic daydreams, whether on t:be pagL', 

the screen, or in our heads, teach us what and whom in till' 

world around us it is appropriate to Sl~xuali/:e , wh:1t :111d 

whom to construe as desirable in svx, :ind wl1:1t arnl wl10111 

to reject ;1s untksir:1hlv. To assc11 tl1:1I Jl<>l'IH>gr;1pl1y lias 11<> 

influl'ncc <>ll how nialv hl'lvr<>Sl'Xllal ily is cc111stn1l'11 ·d i.~ I<> 

dvny tl1;1t tlw lil'l' < 11' !Ill' 111i11d l1:1s ;111y ii1ll111·1w1· ;11 :111 < >ll till' 

\ 
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life of the body. I offl'r yrn1 1w11 l'xa111pll'.~ 1111111 111\· 11w11 

experience. 

I am standing at the checkout cu1111/c'/' !11 11/J' /"' ,t/ 111/~·1 

market. Tbe cashier, a Black woman ahu111 111y 11,1:•'. /i1·111/1 

over to sign a slip of paper for her manager. '!7:1<' //'"'''"'' \ 

back is to m e, her legs are straight, and what l nulic ·c· 1\ /11111 • 

this pose accentuates the curve of her buttocks agai11st //}('ji//1 

ric of her jeans. Jn the moment it takes for her tu s1;1..111 !l<'r 

name and tum around to start ringing up my purchases, 1111 

image of myself touching her proffered ass .fiashes .1jJu1110-

neously onto the screen in my brain, for my immediate under

standing is that she has taken this pose for my benefit. l must 

consciously tell myself that she is not inviting my touch. 1 bat 

she is certainly unaware of the availability her pose adverti.l'es 

in my imagination. Tbat, for her, at this moment, her body is 

simply her body engaged in the process of doing her job. 

·. I am teaching a class in which there is a white woman 

whom I find physically very attractive. She is wearing a tight

fitting blouse which hugs her breasts and outlines the shape C?l 
her nipples. Tbe day's lesson concerns a poem by Robert Frost. 

Perhaps this woman finds the poem, or the discussion, or 

both, boring; perhaps she was out late last night and didn't 

get much sleep; perhaps she didn't sleep well. Perhaps she is 

tired because her previous class was a gym class; or perhaj>s 

her body just needs at this moment to yawn. It is a yawn that 

travels the length of her body in a stretch that I am watchin,1..1. 

I am watching the way the Ifft qf her arms l[{ts her breasts as 

if she were offering them to be kissed. Brif1/?Y, without e11e11 

calling the thought conscious{y to mind, I heliwe she is <!f/i·r

ing them to me, hut there is no qye contact; and I arn rr•mi11t!

ed that she ispmhah~yjustyau>ninp,. 

Clearly, in <.:ach of the ahow c:1sl's, I w:1s "jusl" 1;1111:1si1.· 

ing. Yvt 111y 1;1111asil.·s irnpull'd Sl'xual l'()llll'lll allll svxual 

inlvnl lo hl'h:1vior lh:il was 1101 ()Illy likl'ly 111 liv t•111ply of !Ill' 

Sl'X I projvl'lvd 111110 ii, li11t Ilia! '1:1d :1lisc1h11dy 11<1llli11g t11 do 

with llll' pl'rsc111:dly. Tc 1 d;1i111 111;11 s11d1 1':111l ;1sil'S Wl'l't' l1:1n11 

ll'ss wrnild ill' !11 ass111111· 1!1;11111<1.•w w111111·11 l'illll'r .~l1;11nl ill 
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and wck< nm·tl my ad hominem sexualization of who they 

wcrl', or 111:11 il1L'y were, and should have been, indifferent to 

it. To dairn f'u11her that such sexualization of women is a 

lil':ilt I 1y rnmponent of male heterosexuality, and, therefore, 

I h:1t it should be considered the norm, is to relegate the 

vxprl'ssion of male heterosexual desire exclusively to 5he 

rvahns of pursuit and possession. These or similar claims are, 

in fact, the ones by which men have justified for centuries all 

kinds of inappropriate sexual behavior towards women, and 

while some aspects of such behavior have been discredited 

- rape, for example, or sexual harassment - these are also 

the claims upon which the legitimacy of magazines like 

Penthouse, Playboy, or Oui is based. 

Semi-clothed or fully naked, waiting for me, for any man, 

to come to them and bring them fulfillment, the women put 

on display in the pages of those publications fix bicycles, 

look for books in the library, or do any number of mundane 

things that, in the real world, would most likely have nothing 

to do with sex. How different, then, really, were my fantasies 

from the fantasies such magazines represent? For even if I do 

so only in the confines of my imagination, when I impose 

on the women I meet in my daily life the heterosexual ideol

ogy of the girlie magazine, have I not, at some level of con

sciousness, also assumed that the social script implied by 

pornography is a true one? Where, then, is the line between 

fantasy and reality? How do I separate the desire I feel for a 

woman attractive to me in the flesh from the desire I feel for 

Christy Canyon through my consumption of her movies? 

It is as if male heterosexuality were a kind of vampirism, a 

hunger the feeding of which requires the idea if not the flesh 

of women. In her novel, The Vampire Lestat, Anne Rice 

describes what the dynamic of such a hunger might be like. 

But then came the even more dread:f/.tl ciiscu1ietJ'. 

that to keep their corpses unimale, !he hfnnd 11111s/ 

he.fed. And ult it cn11/d crJJll'<'J1 /o its II.I'<' 11•11s //)(' 

se(j.\"mne !hill,!!, <?/ 11'11id1 ii 11•11s 11111rl1•: /Jl1111d. < ,'/1•1• 

ii 1111111• /Jloot! /11 r'l//C'J: ,!!,it\' Ii II/Ult' /Jfuurl tu /!/ts/1 

//!lti//,l!fl //11• f/111/1s 1.if'//!1' liud1• /1111'/1/1 /1 /////11•rl/, <{ 
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blood it could nut p,el e11ough. 

Substitute "sexu:1 I it y" for "blood" and the analogy 

becomes clear, for if 1rnil' hct<.:rosexuality is about the pur

suit and possession of wollK'll, then what does it mean to hL· 

a man except to liw pl'rpetually in search of the opposite 

sex we need in order to rl'plcnish our belief in our own 

existence? And if this is what it means to be a man, then 

how can our feelings I( >r thl' women who have, who are, 

what we need, and who can give themselves to us or not, 

be anything other than rear and hatred? 

2. 

The video "Lesbian Lark" contains no significant narrative. 

Rather, it is a compilation of scenes spliced together to sug

gest the process by which the lesbian of the title is conve1ted 

from homo to heterosexuality. A white man comes home t< > 

find his white lover in bed with another woman, who is also 

white. In order to determine whether this latter woman is, ;1s 

his girlfriend claims, a lesbian seductress, he insists that his 

girlfriend receive oral sex from the lesbian while he watclK·s. 

When it becomes obvious that his girlfriend enjoys what the 

lesbian is doing, the man explodes, pulling the two WOllll'll 

out of bed and screaming that they need to be punished. I Iv 

ties his lover up and admirlisters a beating, but her tn:at11K·11t 

is relatively mild compared to what happens to the lcshi:111. 

First, the lesbian's hands are bound behind her lx1ck and 

she is restrained by the man's lover• so that he c111 lil';1t I ll'r. 

Then, she is shown secured with rope to a ch:lir ;111d is h\';11 

en some mor<c'. She responds to this trl';il llll'lli wit I 1 lv;1rs ;11H I 

'Till' isstH' ol'\li(' i<>vn's p:1rtidp:1tio11 i11 till' t<ll'tlll'<' I :1111 :d11J11t to dc'."Til11· 

is :1 c<1111plvx <>Ill' il1:1t I ;1111 11<1( <'Vl'll g11i11g lo 11y t11 :1ddw.'·' l1vn'. 1'111 1111· 

p111p'·'"·' · ,111nn· ii 111 -':IY tl1:11. 1l11rn1gl1111111lw1·i<I'"" ,,111· ·"·11·1·,; 111 11'111 

lillt '(' till' lll'tl'lllM'\11:11 id1'l1l11g1' IH'lll)J. 111111111dg.1t1·d ii\· lil.1111l11g 1111' 1 .... lil.111 

,\.'•,I •,1•d11i11t '.'"'' .1111111,,lllf', tl1.1t 111.11111· 111 jll.'.111\· 1111• p.1111 1111· ll'•,lil.111I'.111.1d1· 

1!11·111\1111· 
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anger, cursing at her captors and demanding that she be 

releasvlL Tliv lvshian's punishment, however, does not truly 

begin until she appears bound to a step-ladder with her 

:tnns p11sllvd at right angles behind her so that they fit within 

tl1t· f'r:1111e of the ladder's uppermost step. Her wrists are 

l:1slivd to the back of the ladder's inverted V, and a piece of 

lv:1tl1er with a pink, phallic protrusion has been strapped 

c >vcr her face so that the protrusion fits between her teeth 

and she cannot close her mouth completely. The man whips 

her with a cat-o'-nine-tails, asking while he does so, "Are 

you going to stay away from my girlfriend? Are you?" The 

lesbian is then shown tied to the same ladder, but upside 

down, and the man and his lover take turns raking her back 

with a steel-bristled brush. Throughout, the lesbian's screams 

are muffled by the gag, but the horror in her eyes communi

cates the pain she feels . 

During the next component of her punishment, the lesbian 

is forced - after having her face made up to look like a 

clown's - to attach clothespins to her nipples and the flesh 

of her breasts, to her labia and the skin on the insides of her 

thighs, and to her rear end. The man, whip at the ready, then 

forces her to jump up and down as if she were skipping 

rope. Again, there is the question, "Now will you stay away 

from my girlfriend?" In the very last stage of her punishment, 

the clothespins have been removed and metal clamps with a 

weight hanging from a chain between them have been 

attached to her nipples. The man orders her to bend over. 

When she screams in pain that she can't do it, he threatens t< > 

pull on the weight himself. So, slowly, trying to find a speed 

and angle that she will be able to endure, the woman sta1ts 

to bring her torso parallel to the ground. The scene is cul 

before we know whether or not she is successfu L 

Throughout these final scenes, as orpmed to tile obsceni

ties of defiance she scrc:11ncd :1! him wlivn silv w:1s l'irst 

being heat en, thv lvshi:111 now c:ilb 11 tl' 111:111 "111:1stl'r," 1 lvr 

voicl' :ilil'l'll:tt\'s lwtWl'l'll lt();trsv rl',-.;i~:11:1tirn1 ;11ul till' ltiµl1 

pitdwcl t<>lll' ()r ;1 d1ilcl trying cl\'S)ll'Llh'IV '" plt':IS\' ;1 p;m·11t. 
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She has submitted. To pn1vl· 111;11 lilt' W<H11;111'.~ h·.•1!11,111 "''" 

has been completely e1~1di(';11t·d. tlw ll11;il sn·111· 111 tlu· 111111 

shows the man standing fu!Jy clot I wd hvt Wl •t •11 1111' '" 1' 

naked women and asking them, "Arc you rl'ady 111 1111 '-"" 

The now reformed lesbian, whose body h:1s 111;1gi<".1ll\' 

healed to show no sign of the ordeal she h:1s j11st I 1t ·t ·11 

through, smiles, says, "Sure!" Fade to black. Roll tTl'tlits. 

Within the paradigm of heterosexuality, lesbians ;1rt' rn1t 

laws, their crime the refusal willingly to accept pend r; 1tii111 

by men as the defining condition of their existencl·. 'I'< 1 

"rehabilitate" a lesbian is to remove from her all pretl'n.<.;i< 111s 

to a self independent of male reality, precisely what the 111;111 

in "Lesbian Lark" sets out to do. His tool is pain, and he usl's 

it to force a heterosexual relationship between the lcshi;111 

and himself. For even if conventional heterosexual sex is 

entirely absent from the screen, male heterosexuality is prl's

ent in every inch of footage. The woman is always eit i ll'r 

naked or in the typical girlie -magazine costume of n< > 

panties, high heels, a garter belt and stockings. Her hody, 

constantly exposed to the eyes of the male performer, till' 

(presumably) male crew, and the male viewer, becomcs 

available to all as she is tied down and beaten, or par:1dl'd 

around with an apparatus of pain attached to her. That this 

treatment is supposed to be a kind of foreplay, a fulfil1111l'nt 

of the lesbian's secret desire to be had by men, .is imlirntl'd 

by her to1turer's assertions that she loves what he is doing to 

her, that she is getting off on it. The final scene thl'n "pn >Vl's" 

the movie's point. The lesbian expresses the dl-...,irc to hl· 

fucked by a man, and the man she wants to he f'uckcd liy is 

the one who has beaten her into submission. 

Thus, "Lesbian Lark" could Ill' rl'ad a . .., ;1 ·prl'-quvl' 10 

"Inside Christy Cmyon," sincl' Christy C;111yo11 l1;1s in l1l'r 

movic prl'cisdy tlit· kind of' svx tli;1t till' 111;111 i11 "Ll'slii;111 

Lark" hvlil'Vl'S hl' is tl';ll'lling till' lvsl1i;111 to w;111t. M:ill' s;1tis 

i:ll'tio11 ill "Ll'shi:111 1 ~ 1rk ," hmvvvl'r, ('<>llH's 11111 f'ro111 Sl'X itst·ll·, 

11r tlw 111ovil' w111ild li:1Vl' l'lldl·d witli ;1 1"1111Vl'l1ti1111;il l'lllll 

sli11t . lt1thl·r, tlw f'11lrilil'<I lil'.~in· Iii IH1tli till' 111;1h · jll'l'll1n111·r 
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and the male viewer is located in the knowledge that, finally, 

the lesbian will allow herself to be fucked, that she has 

accepted lier master's penis and that it is his peni5 - through 

the obviously phallic symbol of the whip - which has cre

ated her acceptance. Similarly, what seems most important 

to the men of "Inside Christy Canyon" is not the intimate 

sharing of their bodies with another human being. Rather, 

they seem to derive their satisfaction from knowing that they 

have created in a woman the desire to have them fuck her. 

The relative stoicism with which these men perform is a 

kind of intellectualization, the reduction on screen of male 

heterosexuality to a simple equation. Penis equals female 

desire. Female desire equals the proof of the penis' power. 

"Lesbian Lark" mocks the idea of pleasure, denies the 

possibility of communication, of justice, of love, built on the 

basis of human touch. I watched the movie twice, and each 

time I cried. I cried when the woman was being whipped, 

and I cried again when she was shown with the weighted 

clamps attached to her nipples. This was not female sexuali

ty. Filmed by men, for my benefit and ostensible pleasure 

as a man, this was pain, the brutal and agonizing destruc

tion of a woman's humanity through torture, and I believe 

that the torture was real. I found no cue, visual or other

wise, that indicated to me the woman's consent to the pain 

inflicted on her. It is impossible, of course, categorically to 

draw any conclusions about the nature of her performance 

from the video itself, but it seems to me that, if the woman 

who played the lesbian had been a willing participant, there 

would, at the very least, have been no need to film the 

scene in which she agrees to be fucked - rememlx·r, Jin 

body had no marks on it - before the scenes in which .~Ill' 

was tortured. 

When I finished watching "kshi:1n Lark," I l'vlt soibl, rnv

ered with ;1 thick l:tyvr ol' filth. Tilt' tltrn1gl1t 1>1' tll11d1i11g or 

!wing trn1cllt'd hy ;11H>tl1vr 1111111:111 living, ()r liri11gi11g Ill 

S<>llll'<>lll' l'iSl' 0S i<>Vl' ;111d ll'llSI till' llll' will> l1;1d w;1td1vd ;11111 
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done nothing to pw1·1·111 wl1111 w1111 IH1ppl·11it 1g, 11'1111 Ii.iii 

taken notes for tl1is , ..... .. 11· 1·11•11 11~ th1• \\'11111;111 \\';t.~ .'>111'.1111 

ing, repulsed me:. I did 11111 11 .1111 111 M" 11111111 '•IH""' 111 1111 

friends, to prepare till' 11 ·:.:,1111" 111111111111•,11Iitill'111•\l 1!.11· ''' 

do anything at all that w1 11ilil 1!1 .. 11,111 1111 .1111•11th111 l111111 tlll' 

self-loathing and disgust tl1;111111·111 ·11ii1111111 il1 · ~1 1 111 ·tl \1 ·1 

even as I raged at myscll· 1'1 ' ' 1111 11ul 111111 111 l111lp 11t,11 

woman, even as I wanted to hold 111·1 111 1111 .t llll'•. 1111 11111" I 

wanted to kill the man who had 111111111·<1111 ·1. I 11 . ,,, 1.1111111111 

ed. I both feared and desired tlx.: kt 111wh ·ilg1 · 111 11 lt,11 , 1111ltl 

make me so completely surrender 111 y .~1·ll 111 tlw 11111111 

another human being. I both feared and d1 ·.o.;i 11 ·1 I 1111' I, 111 111 I 

edge of what it would mean to be a hurn:111lll'illH111tl1 1111' 

will to be so dominant. 

When I was a teenager, I read in Penthouse .1 11:1g:11.i1ll' .1 

letter in which a woman described how she and ;1 l'ril ·m I 

took revenge on a man who had tried to rape the friL·111 I. 

The writer of the letter arranged to meet the man at a disc<>, 

invited him to her apartment, and seduced him into being 

tied, spread-eagled, to her bed. The woman's friend, wlH 1 

had been waiting ir1 another room, joined them, and the twC1 

women proceeded sexually to tease the man till he was I 1cg

gir1g them for release. Then, they took out a razor and shav

mg cream and told him that, if he had an orgasm whill' thl'y 

rubbed his penis, they would shave all the: hair f'rn111 l1is 

body. The letter went on to describe in great detail l'irst tl11· 

man's pleadmg with them not to do it, and then his l'ri< 111s I< 1 

keep himself from coming while the women took tu ms 111;1s 

turbating him. Finally, of course, he c1mc, and till' wrn11t·11 

shaved him, threatening to slice off llis ll·stick s if' !iv did 11< >t 

lay still while: they clid it. 

In rc:1lity, or l'!>lll'St', till' wo111:111's il'lll'r dv,o.;nilivs ;1 r;qll'. 

Shl' did not jlll'Sl'lll it ;1s ;111y1l1ing vb1· 1·x1·vpt ll 1 111:1k1 · 

d1 ·:1r tl1:1l it w:1.o.; 11111ti v; 1t1·d l1y n·v1·11g1· :11111 sill' 1lt'1·1·1 

ii11pli1·d tli;1l 1111· 111:111 1·1 1j11y1·d wl1:1l .~lw :11111 ' '"' l1i1·11d lwl 

d11tH' 111 l1i111 . Yl'l 111y .~1·x11;il i111;1µ,i11:1li1111 w.1.~ d1;1\\·11 111 tl1h 
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story likl' thl' proverbial moth to flame. For months, for 

years afrl·rwards, I fantasized about women tying me to a 

bed and crl'at ing in my flesh the all-encompassing eroticism 

of the world in my body and of my body in the world. No 

matter how hard I tried, however, I could not separate my 

fantasies from the revenge by which the women in the letter 

h:1d been motivated. It was not only the injustice of actual 

rape as retaliation for an attempted one that disturbed me 

(which by no means exonerates the man for having attempt

ed to rape the writer's friend to begin with). I identified with 

the man's experience of having the pleasures of his body 

turned against him, the shame of having been betrayed by 

his own flesh. For I knew that I could be shamed in this way 

as well, that my body was always the potential weapon of 

my own defeat. 

The intimacy of lips and tongue, of cock and cunt, the 

knowledge of orifice and the intentions we bring to know

ing the bodies of our lovers, combine to form a narrative of 

everything we are and have been on this earth. To the 

degree that we give ourselves fully to the story this narrative 

tells, we give up all pretense to any power we might claim 

over another human being. Thus the physical pleasures and 

vulnerabilities of sex are dangerous to men, strip us naked in 

a world that too often conspires to make us afraid of our 

own nakedness. For what man has not known the fear that 

his body will not be sufficient, and that, in its insufficiency, 

he will be exposed as less than the man he claims to be? 

What man has not been in some way punished, hurt physi

cally and/ or humiliated socially, for a failure of the flesh that 

he and those around him perceived as the absence of his 

manhood? What man, given such a reality, would not learn 

to use his body so that it could never be used against him? 

;). 

"Sl:tVl'Sl 'X HI," :1 vidl'<I i111pc111l·d 110111 < i1•1rn:111y, llj)l'llS with 
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a shot of a man, nude cxt'cpl I( >r a leather harness, being Id 

out of a cage resting in thv l'<>l'lll'I' of a woman's bedroom. 

The woman who lets hi111 rn11 i.'> drl'ssed in the black leather 

costume stereotypical or till' do111i11:1trix, and she has him lick 

her boots while she reads :1 l1ook. Will'l1 a second woman 

appears, she and the llr.'>t W<>1n:111 til' thl' man to a cross 

affixed to the wall near his c:1gt'. 'l'ogl'tlicr, they weave nee

dles through his skin to 111akl' :1 squart• :1round his nipples. 

Clothespins are attachl'd to v:1ch :1urcolc, and metal clamps 

fastened at either end or ;1 d1:1i11 arc clipped onto the nipples 

themselves. A leather ring i.'> .'>t1~1ppcd around the man's scro

tum and weights are hung l'rom it till his scrotal sac and testi

cles appear ready to Sl'parate from his body. Finally, the 

women wrap one end or a thin piece of string tightly around 

the head of the man 's penis, and they make him hold the 

other end between his teeth while they swing the weights 

hung from his balls and pull on the chain attached to the 

clamps on his nipples. Throughout, the man tries desperately 

to remain in control. His head whips from side to side. His 

neck muscles tighten into ropes, and you can see the scream 

of agony locked behind his clenched teeth and jaw. 

Inevitably, however, his battle against the pain is lost, and the 

women belittle him for not being able to take it, for letting 

the tears run from his eyes. 

S&M (or S/M) is a way of life with its own rules, its own 

configurations of desire and eroticism and its own perspective 

on the heterosexual norms of male dominance. Practitioners 

of S&M argue that the sex play in which they engage offers 

them an opp01tunity to step out of the stereotypical gender 

roles into which they, and we, are born. The bondage and the 

pain, the dominance and submission, allow those roles t< 1 l x · 

turned inside out and upside down, revealing in till' pr<>('l'Ss 

the more fundamental selves that underlil' till' pt'l'.'><>Jl:ll' Wl' 

are told by society to adopt. For thl' 11i:111 in "Sbvl·svx I()," i11 

other words, the pain :md ln11nili:1tio11 of' hi.'> l'Xlll'ril·11n· 111iglit 

:wl11:tlly hl' :111 oppo111111ily lo l'Xplmv ill<>Sl' :1.s11<'<'ls <>I l1i111.s<·ll 

ili;ll wrn1kl ill' oil.St'lll'l'd liy ;Ill t'l't't'li<>ll :111il its :1< ·t·1111q1.111vi11H, 
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and convl'ntional, sexual script. The absetll'l' of this script 

from his encounter with these two women forcl's him to con

front and ;1ccept the part of himself that is t!K- antithesis of 

mak dominant heterosexuality, the absence of what is con

ventionally understood as his manhood. 

It is, therefore, a gross misrepresentation to say that "Slave

sex 10" represents a female version of "Lesbian Lark," for the 

women in "Slavesex 10" are not trying to bring their slave's 

sexuality into the mainstream. Rather, as a slave, at least for 

the duration of the film, pain and humiliation are the condi

tions of his identity. Even his suffering is not his own, and he 

is true to himself only as long as he surrenders completely to 

the whims of his mistresses. I, on the other hand, am a man. 

For me, pain and humiliation are tests of manhood; surren

dering to them, manhood's antithesis. Thus, in his submis

sion, in his absolute yielding of control, the man in "Slavesex 

10" represents the vulnerability in myself that I have had to 

deny in order to be seen as someone wo1thy of manhood 

status. In his suffering, all the cries of humiliation and shame 

that I have had to stifle are focused; in the pain brought to 

his body, every punch and kick, eve1y slap and bite, I have 

had to endure. To see a man submit himself to such agony 

willingly, without fighting back, as if he deserved it, as if he 

wanted it, is to feel myself, my manhood, the manhood of all 

men, cynically betrayed. "Why?!?" I want .to scream in his 

face, to take, just as his mistresses might, his balls in my hand 

and squeeze, "Why do you let them do this to you?! Why 

don't you fight back? Kill them!! Kill yourselft! What kind of a 

man are you anyway?!!" 

The question itself is a betrayal, denies both my identifica

tion with him and any claim he might make to his own 

identity. For unlike "Lesbian Lark," "Slavesex 10" is replete 

with cues that the encounter being depictl·d is :1 co11sl'll.'ill:1l 

one. There is, for example, the hick or any f'L'.'iist:111n· rn1 l1is 

part and the staged natllf'l' or till' L'lll'<lllllll'I ' il.sL·JJ'. J!11rllll'f', 

there ll;1s lx·l'n no f'l'<>niL'l'ing of' till' .'in ' ll! '.'i, :ts tlll'rl' w:1s ii1 

"l.vslii:111 l.:1rk. " :111d 111> :ilt1·111pl, .is 1\':1.~ : 11.~<> Jll'l'S<'ltl in 
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"Lesbian Lark," to call wl1;1t is l1:1ppt·11i11g ;111 y llii 1 1~\ 111111'1 

than what it is. It is as ii' tit i."i illl'l'l'.~1 H111· dvl' idvtl I< 1 fil111 .111 

aspect of their erotic rcbl i111 L~l lip i11 11111d 1 i ltt· ."i;11111 · ".11 

that any couple might set up a vi< k '< ' l': 1111l'r: 1 I( 1r i I l\' ."i; 1111< · 

purpose. Still, even if it is unbir of llll' to group, will111111 

qualification, "Slavesex 10" with "l11sitll' Christy C:111y1111" 

and "Lesbian Lark," it is nonetheless true that the i1rngv i11 

"Slavesex 10" of a man being tortured does rq m:•scnt prl' 

cisely what men fear would happen to us if w e rd1xl'd 

even for a second the aura of invulnerability with wh id 1 

male dominance insists that we surround ourselves. For 

pain and subjugation have always been our only altcnn

tives to power, the absolute consequence of the vulner:tl>ili

ty of our bodies. 

As a man incapable of pursuing women and getting his 

penis inside them, as a man unable to separate himself rrrnn 

the sensations of his body, the slave in "Slavesex 10" is, 

then, the man that no "real" man wants to be, a man whose 

weaknesses are visible, whose powerlessness can he c:1sily 

exploited, and thus a man who is getting what he dcscrws. 

Embodying the fear, inculcated in us from infancy, 111:11 

manhood constitutes our only rightful claim to a p rcst·11n· 

in the world, and that to lose this claim can be a fate worst· 

than death, he is precisely what the man in "Lesb ian l.;1rk" 

most fears in himself, and represents w hy the 1m·11 i11 

"Inside Christy Canyon" w ill not a llow thcmsdws to kvl 

fully the sex they are h aving. For it is not 011 ly il1;1t 111 

become vulnerable is to lose one's manhood :111tl 1li;11 we 

must therefore do w hatever is nccess:1ry to prove our i11v1 ii 

nerability; it is also that the desire ror vulnl'r:tl ii Iii y liw.~ ill 

each of us, is part of wh:1\' 111:1kL·s us hu111;1 11, :111d t<> 

acknowledge this tlcsirl' would ill' lo ;1drn11wll'llgv tlw 

unthink:1hll', th;1t till' lllt'll wt· 11 11111/ t<> ill', i11 L11 ·t. li1-;1r vvry 

littll' l"l'Sl'llli>l;111l'L' I<> till' llll'll WL' ;trt• t;lllglit WL' /111/ 'c'h> ill'. 

Till' i11vul11vr;tliili1y llll'll 11n1sl lv;1rn i11 11nlt-i It• 111;1i111.1i11 

<>llr 111;111'1""" ."il;1t11."i kill."i \I.'<, littl1· liv lillll'. 111·n :11111111·1·1 

:l).(;1i11 . 1-:; 1111 ti111l· \\'< ' wl11.~1· 11111 1>.1i11111 d1·111· '1111 I"'" 11'111·11 
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we reject l'<.:ar ;ind fail to acknowledge ho1wstly the limits of 

our strcngl Ii, we remove ourselves one step further from 

the reality of who we are. This existential i11.~l'curity is the 

lllL'('h;1nisrn by which male dominance motivatl'.~ us to con

stnil' the world as an absence we can fill, the filling of 

which confirms us in our identity as men. For if we cannot 

fed certain about the self-evident nature of our existence, 

how can we feel certain about our capacity for tneaningful 

action, our ability and right to make lives for ourselves? 

Male dominance teaches us that the world is a mirror, and 

that if every inch of its surface is not saturated with our 

reflection, then each empty space that can be found is 

incontrovertible proof that we do not exist. 

In heterosexual pornography, women are the world, and 

men are either strong enough to fill them with our image or 

we are not. Thus, heterosexuality is both battlefield and bat

tle, and thus the body heterosexual men bring to sex is the 

same body we bring to creating the body of our war 

machine. It is a body designed to be invulnerable, perfectly 

controlled and capable of ejaculating on command. It is a 

body to be sacrificed when necessary and then reduplicated 

at will. It is a body that claims for its owners the right to 

determine with impunity the shape of the world in which it 

walks. The soldier dies in this body, and when men say the 

penis dies in sex, it is because sex for us has more to do 

with penetration, with the soldier's mission of conquest, 

than with what we actually feel through our genital organs. 

Male dominance instructs men that our bodies are tools, 

mechanisms with which we use and enforce our power. 

By turning male orgasm into the "cum shot," an expressed 

relationship of dominance rather than an experienced sen

sation, heterosexual pornography reflects and perpetuates 

this image of the male body. As a form of cu.ltural knowl

edge, however, heterosexual pornography ('<>tild ilsvli' Ill' ;1 

tool.* Magazines and films, novels ;1rnl plioi<> l'Ss;1y.~ vrnild 

becomv fc>rums i11 wlti('lt lll'it·n >Sl'x11;d 111t·11 1;1.~lii< >11 .~ylllliols 

;111d lllt'i;tpl1t>l'S i'<>r .'ii'\ :1s :111 ('\jll'l'it'l\l'(' iii 1>111' <>WI! 111<1.~1 
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intimate and vulnerahk· pL1l'v,..,, 111>1 1l1l' ;1pproprL11i1111 1111111' 

intimate places ofwo11H:11. t·:1n·1i<lll, hir vx;1111pll', ilw g1.1d11 

al hardening of a man's j)l'lli:.; i11 lilt' li:111d or 1111111111 111 

inside or against or at the siglil, srn1ml <>r s1ndl <Jf 1l1l' !11111\ 

of his lover, or in his own hand, or i11 till' tlw:1tvr, m i11 

math class, or anytime and anywhcrc it. occurs - is 1 I w 

physical corollary of that man's capacity !( lf trust. This t n 1s1 

as a necessary condition for sex, as that without whicl 1 .~l'X 

becomes exploitation, by definition, is what is absent. l'ro111 

the male performances of movies like "Inside CIJri.~I y 

Canyon," and it is this trust that can form the basis l(lr ;1 

new erotics of male sexuality, one that connects men tc) i Ill' 

world rather than holding us outside of it. 

I want a heterosexual pornography in which this tmlv 

trust is eroticized, in which the places we have not hl'l'll 

touched, the places it is in the interest of male dominancl' l<) 

keep hidden, are lifted out of our bodies and brought i11l1) 

knowledge. In which men offer themselves to the emotion:d 

and physical totality of each sexual experience. I want to sVl' 

images of my body sprawled out, squirming with the pll'as .. 

ure not just of orgasm, but also of being penetrated, or h:1v 

ing nipples and fingers and ears and toes sucked, flesh oilvd, 

and massaged. I want a pornography in which the .~cns;1 .. 

tions of the penis are not limited by the in and out and up 

and down of oral sex, masturbation and/or intercourse. 111 

which our availability to the eyes and hand~ and mouths ol' 

•Implicit in the assertion I am making here is a distinction hl'tWl'<'ll p11n11>g 

raphy as a product of the pornographic industty, with ;ill i1s :illvgl'd Ji' "" ill 

organized clime and the exploitation of women i11ilvrv111 111 ii, :111d sl'rn:d 

representation independent of that indusuy. I h:1w avoidvd 111:1ki11g 1ilb dh 

tinc'l:ion explicit because my conccm in this cli;iptvr is wi1l1 pm11<>gr:q >liy :L' 

a texf, and hcc:HISl' :1rgurnv11ts :d1ou1 tliv dvl'i11itii >11 oi' p11rn11gr:1pliy I<"' < ·; 1.,i 

ly get lost in till' l'llll)tion:d pl)Wl'I' l)r tlivir l)Wll p11il'111i<'. Still, ii w"1ild I"' 

il'l'l'.'<JlOllSiiJll' oi' \Ill ' lo :!dV<><':lil' ill i:lV<>I' <Ji' :I l\>;dl' lll'll'l'l N'Xll:ii p«l'llllf(Ll 

pJiy Willi<>lli :1drn11wk·dgi11g ti1:1i :Illy i\lii i>i<>Wll l'l'iliq11<' of i'' >rll<>f(f:ll'il\' .I.'• 

ll'XI. l'V<'ll 1111 till' l>:isis I :111 1 <>llilli1i11g l11·rr. llral dll' "' 11111 :Ii-'<> niliq1w till' 

illlh1stry rn11 ,,r wlri<'li 1111· 01·1·1wlll'li1Ii11g 111:1l<>rily <ii i'lll 'll<>gl'•ll'l1y >llllH'" 

will li:11·1· l:Iih·d I<> :1ddn·~·" 1111· \\".I\"" 111 wl1id1 i'"11111g1.q>li1< id<'11l11f\\' 1.i1,, . ., 
11\I .'ill( I.ii \'l'.diiy illl<Jllgl1 11. .. l'llil<'ll<'lillll'lli 111 <1\11 { 1111111< .... {'lllllll\lli<"• 111 "''· 
.-.·~1 1 .dllv .uul g<'l1d1•1 



146 The Arnerican Voice 

our partners teaches us what it means to he known and 

desired lclr ourselves, and not for our power. In which such 

knowledge informs our own love-making when we then 

switch and become the pa1tner who is active. For when the 

touch of sex is a touch that holds but does not violate, a 

space is created in which the life of one human being can 

co-exist in complete freedom with the life of another. This is 

what the sex in heterosexuality could be. This is the true 

meaning of making love. D 


